graph, for the paint with which they were drawn has flaked off, but the dull lines that it has left on the glaze are plainly visible on the vase itself (see the drawing on p. 130).
At least one other representation of Perseus, a drawing on a white-ground toilet box in the Louvre, shows him with rays around his head. The style of this work would date it a few years earlier than our new vase, but the attitude of its Perseus is very similar. His head is turned back, his knees aYe bent in a running position, and one arm (instead of both) is stretched out in front of him. It looks as if Polygnotos and the artist of the Louvre vase had been inspired by the same work. What this work was we may perhaps discover after we have considered the meaning of the rays. Since the discussion of the rays involves details of the story of Perseus and Medusa, we shall begin by briefly recalling the story.
When Akrisios, king of Argos, asked Apollo's oracle at Delphi whether he would have a son, he was told that he would not, but that his daughter Danae would bear a son, at whose hands he would meet his death. So he imprisoned Danae in an underground chamber, in order that no man might approach her. But Zeus, who had fallen in love with her, transformed himself into a shower of gold raining through the roof of her prison. But the oracle was fulfilled nonetheless, for one day when he was engaged in a discusthrowing contest, his discus by mischance struck Akrisios, who died of the wound. Albert Dumont, who published the Louvre vase, explained the rays around Perseus' head as an attempt to show pictorially the magical properties of the cap of Hades. Perseus, however, had been a familiar figure in art and legend from the seventh century B.c. on. It would hardly seem likely that an artist of the mid-fifth century should suddenly find it necessary to draw attention to the well-known power of the cap of Hades. Moreover the cap is described in the "Shield of Herakles," a sixthcentury poem falsely attributed to Hesiod, as "having the dread darkness of night." It would be strange, as Professor A. D. Nock has pointed out to me, to find darkness expressed by rays, for rays are the means used by Greek art to depict light. The sun, for example, is often represented as a man with rays around his head, and sometimes other phenomena of light, such as the dawn and the morning star, appear as human figures surrounded by rays. Now a number of modern scholars have thought that Perseus was originally not a hero but a sun god. His journey in the chest and his landing on Seriphos have been interpreted as a mythical description of night followed by sunrise, and the Gorgon is sometimes explained as the moon. Our new vase might seem at first sight to confirm such theories.
The study of folklore, however, has shown that the story of Perseus, like some other stories that in the nineteenth century were interpreted as solar myths, has nothing to do with the sun or other natural phenomena. It is made up for the most part of episodes found in many parts of the world and belonging not to nature myths but to stories told purely for pleasure. Such stories have made us familiar from childhood with the king who desires offspring and is warned of consequences which he vainly strives to avoid, with imprisoned princesses, persons put in chests and flung into the sea, dangerous missions accomplished with the advice of supernatural helpers, caps of darkness, shoes of swiftness, and the rest of it. No exact parallel for Medusa, it is true, has ever been found. But recently a plausible explanation of her has been advanced by W. R. Halliday. The story, he suggests, was inspired by the Gorgon's head, which occurs in both literature and art in contexts from which Perseus is absent. For example, Odysseus in the eleventh book of the Odyssey, line 633 ff., explains why, on his descent to Hades, he did not stay longer, "Pale fear seized me that noble Persephone would send the head of the Gorgon, the dread monster, from Hades." In art the head was very common as a decoration on shields, buildings, citadel walls, vases, and other objects. It was in fact one of the most frequently used charms against the evil eye. People began to wonder where the head had come from and how the "Gorgon" had been deprived of it. The story of Perseus and Medusa was an attempt to answer these questions.
The myth, then, cannot be used to prove that Perseus was a sun god. Nor is there any trace of an identification of him with the sun in genuine popular belief. Philosophical speculation is another matter. In Byzantine commentaries on Hesiod we find Perseus explained as the sun and Medusa as the moisture that the sun evaporates. This probably goes back to an ancient source, but it is only one of several ancient explanations. Another, for example, made the three Gorgons three kinds of 
